composer is here hitting straight from the shoulder, just as Frank Brangwyn does in his decorative pictures. Although some people style Cyril Scott precieux, his larger works are replete with a vigour as remote from all " preciousness " as it is possible to imagine.
The form of the first movement of this Sonata is so closely welded that theme passes into theme, and development into development, without any possible break.    This might lead one to suppose that there is an element of monotony in the music; but it is not so, for there are periods of restfulness which suggest a pause without any sense of break in thought, or in harmonic flow. As to the coda, its power   and   majesty  seem almost   overwhelming,   while   the   only   musical analogy to such superb richness of pianoforte scoring is the wealth of orchestration to be found in the later operas of Richard Strauss.   Someone has likened the third movement, which may be called a Scherzo, to the playfulness of monkeys in a tropical forest, and certainly it affords the strongest possible contrast to the exotic melancholy of the second movement.   From the Schcr-zando point of view, this is something entirely new, owing to the constant change of rhythm